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Pierre Boulez: Dérive I [mm. 41-46]
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expressement accompagnees de lindication: cresc. ou dim.
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Pierre Boulez: Poésie pour pouvoir [X to end, Flute 1]
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Pierre Boulez: Répons [Rehearsal 34 to 2 after Rehearsal 42, Flute I, pg. 1/3]
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Répons pg. 2/3
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Répons pg. 3/3
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Arnold Schoenberg: Pierrot Lunaire, 18. Der Mondfleck (picc), pg. 1/2
18. Der Mondfleck
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Schoenberg, pg. 2/2
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Boulez: Poésie pour pouvoir,
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Boulez: Rituel, in Memoriam Bruno Maderna [Mvt. VIII, Oboe 1]
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John Adams: Son of Chamber Symphony [Mvt. II: beginning to m. 40]

I1.

Clarinet in Bb
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Boulez: Dérive 1 [mm. 30-42, Clarinet in A]

Clarinette en la

Tres lent, lmmuable (d=maximum 1))
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Boulez: Dérive 1 score (for reference) pg. 1/5
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Dérive score pg.

2/5
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Dérive score pg. 3/5
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Dérive score pg. 4/5
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Dérive score pg. 5/5

Elargir le tempo toujours davantage (o~ 60)
*

41
e at i =
Fl. } %%{ 5 “r'-f’t?”‘ 2 “J%'FJ;-” =
== ! — —
c Iéh ] 1 e % o e
enla » b -4 be¥ 1 J 1 - he-
: i = i E R
—_—— -
mf —— [ ———— _\<?‘ ———
x
=k
.‘,. v I
V6L T
S =
‘Jmf
Vic. |
D) mf
b E_ EJ
Vibr. |
D)
mf
ra }mf
l@L -
v
Lo
- Y = 1
Pno — =t
bl 7
{moduler égerement ki pédale) ES N ‘! o 3
AT % ¢ S P ri"“h T 'i,_A,A, IR
) e
| | O —
I S sim.) o &
.
b= =
Sost. Ped._ .. * les petites notes toujours sur le temps
** exécuter ces fluctuations dans un registre dynamique trés restreint,
sauf si elles sont expressément accompagnées de I'indication: cresc.
ou dim.
Resserrer le tempo
vers le tempo initial (J-66)
5
" -
dim mf —— e
he P —
CI‘ 1 T T
chia : PE—hd E = X
e 39 (g¢ ¥
Tm————
. dint. pizz.
T }
V1 Pt t + T T —
1 T bay 1 b# Lh"e = < 4
——— 2 3{:,# 7 43 pgmf mf 4L
3 l‘r
any NN — 7| tr g o)~
L4 o 1o 3 oy (s T
V]C Lol ‘71: Tk T T
1 i 2)
=" mf
_ == — - dim
. ! ]
Vibr. . Y —— . - —
b. : i 0 =;§ Ah‘ Y « H. .h‘ T h; 3 PR ,1!f P ——
_ e—— — —— ‘>d__ mp W
HaN
T T 6 [
S 5 6 mp —————, ————
'IQ =7 T i [ ™ - P ] ] t r—t 1
|= e BERSATSSiSCis S afs S FES
b i ¥ 5o h‘lt L i \ to
b / / { lint
2 1 T AN
b = > /I \% s +
Pro (¥ F N / \ '
- T : = g 5 .
Jo AN | S B o
) ~H ) o oy
R, ( sim.sempre ) ) #%90. b

Sost. Ped..._.. Clarinet pg. 7/10 17




Stravinsky: Le Sacre du printemps (E-flat clarinet, Excerpt 1/2)
[Reh. 4 to Reh. 12]
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Stravinsky: Le Sacre du printemps (Bass Clarinet)
Excerpt 1/3: Reh. 11 to Reh. 12
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Rihm, Jagden und Formen (bass clarinet) Excerpt 1/2 [mm. 392-393]

[im Tempo = sehr schnell]
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Boulez: Poésie pour pourvoir [Reh. B to 4 after Reh. C, Bassoon 1]
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Neuwirth: Construction in space [mm. 368-380]

d=126 bar:n: . @ beue . bay- 2 .- bt u: . o
S Bt R e S S ol R A
e —  — o e — . T >
. 5) - 2 2 2
E 4 [ —} - hd L3 ~ A [
Jf marcatissimo 3 3 3
371 ba - (Yo
. . . -‘! . I . - 'F‘ L; . — .
B — 1 5 IS S— 7 ,: — " — T <

AR

Bassoon pg. 1/2 21



Crawford-Seeger: Diaphonic Suite No. 2 [Mvt. II: mm. 4-33]

Andante cantando {Jd = ca.50)
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Domaines for Clarinet and Ensemble (Horn in F)

.
.

Pierre Boulez

[Op. E miroir, complete]
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Liza Lim: Extinction Events And Dawn Chorus (Horn in F)
Excerpt 1/2: [mm. 1-3]
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Arnold Schonberg: Kammersymphonie, op. 9
Excerpt 1/2: Horn 1 in F [Pickup to figure 1 to figure 6]
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Harrison Birtwistle: Earth Dances for orchestra (Piccolo Trumpet)
Excerpt 1/2: mm. 200-216
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3
200 J=96 J=144 >/1\8 — 3T s
o e Toar e  F efies SefPP haeis
mp f{ﬂ
33—
3 _ 371 —3 —3- > '—
207 = = [y —_ 2 > = //\_\ > -
) e JTebEe nn VB bdig-, flRf £ 4 e b
v —— ﬁ
213 [_3—; J— ———
A r—3ﬁr—3ﬁ'—3_‘ b b A.p_ r2 » h=a
S 1
Excerpt 2/2: mm. 820-844
820 J=108 —— . . . . —_
H . . erpee » ooe PP L be
y 4 a:\ ) # _/‘; 14 ﬁ .]7 % ¢
© p= f P —
825 ~ 1. . be 4 e ebs oo PRE Lb s
h ehepe EE preee g eheoepe LLiees
=== e 3 = e =T ]
Y f = f
831 .. 64
0 o ess PP e 55 ]
- =) = . mr— == =13 = —
& % ; ; % 8
pr——f
837 .o
) , ha ebap 2 o tepps
v aim o b o 2::\ i = = #:%
% % \ ; .
(Tba 1,2) p —— f
842 SR e s B A S =
) ;B-\'b,' he. b# %Z br/ﬁ\f_h.'. he'e off ) F/E\]':: - :_/'T »
3 5 2 =

Trumpet pg. 1/4 26




Pierre Boulez: Initiale pour sept cuivres [third bar of figure 9 to figure 13]

Rapide (¢ = 164-168)
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Edgard Varese: Ameriques (Trumpet in C)
Excerpt 1/3: [12th bar of figure 5 through figure 6]
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Edgard Varese: Ameriques (Trumpet in C)
Excerpt 3/3: [Figure 25 to figure 27]

Pia ritenuto (d=108)
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Pierre Boulez: Initiale [1 bar before figure 4 to the third bar of figure 7]
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Zosha Di Castri: Dear Life [mm. 42 - 56]
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Gyorgy Ligeti: Violinkonzert [Mvt. II. Aria, Hoquetus, Choral: mm. 84-129]

con sord. (cup mute)
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Rihm: Jagden und Formen [mm. 962-971 ]
Tenor Trombone
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Sexr rascl,

a1t Dimpfer

Arnold Schoenberg: Five Orchestral Pieces, Op. 16
[Mvt. I: Reh. 9 through 4 bars after Reh. 12]
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Aeriality [mm. 63-94]

1r.

Anna Thorvaldsdott
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John Adams: City Noir [mm. 102-114]
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Béla Bartok: The Miraculous Mandarin [6th bar of figure 72 until Figure 74]

Sempre vivace
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Zoltan Kodaly: Hdry Janos [Mvt. IV: Reh. 4 - Lunga Pausa]
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Nicole Lizée: Keep Driving, I'm Dreaming [mm. 95-120]
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Wolfgang Rihm: Sub-Kontur [mm. 120-153]
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Helmut Lachenmann: Concertini [mm. 367-408]
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Wolfgang Rihm: Sub-Kontur [mm. 320-357]
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Rebecca Saunders: Nether [mm. 153-172]

Ring modulator

ossia:
153 sung . .
J=86 8va higher Sim N
i l ﬁ-9. -9- -9-
=)= I % 1 * Iy
) e+ = 3
A  —
- - o
7 = ) - Pp mf = pp
pp—mp=f pp——f
157 /=50
1 2 2 | ~ 1
raY Lo /1 S
2y =1 : 7 x = =
[® ]
-
pp——Jf
whisper 10
165 sfmp——f sfp S consord.
- Z : = A
il r X = £ 1 1 1 I [ | | 1 I -
- 7 g r SE—
e = — = =
T-ree e-ven you e-ven you e-ven you e-ven if you
168 ? 74
1 - ﬁ:&' senza ~ sf
- LD ] - kN AN
- ,J 0 - [» ] 7 — 17 IK :\ l’\
& Vi ,vl - Al Al
(7 1 R ———— =
rpep 'p rp No
Tuba
Mute is required.
jb Fluttertongue
J Sing and play. If pp/p add voice gradually and carefully. Let resistance create multiphonic and
r interference.
Voice limitations vary widely from player to player, therefore given pitches are ideals. Change octave if
necessary.

Ring Modulator  “Ring Modulator” effect: low played tone and high voice combine to produce aloud and stable
multiphonic. At f'sung tone become like a controlled pitched-"scream”!

Text

Text articulation should be exaggerated. Hard sfaccents for attacks, long drawn out consonants sh, ss, v, w, th, etc.
and long vowels and dipthongs.

All words and vowels are with English pronounciation.
Text with percussion clef is spoken or whispered without the instrument.
Text with pitched clef is sung, spoken or whispered through the instrument.

whisper

J Whisper. Loud and projected, use “fry” or “strohbass” at back of throat and low in jaw to give body and
projection.
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Pierre Boulez: Dérive I [mm. 3-27, Vibraphone] pg. 1/2 (Excerpt 1)

Trés lent, Immuable (d =maximum 4o)
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Pierre Boulez: Dérive I [mm. 3-27, Vibraphone] pg. 2/2 (Excerpt 1)
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Pierre Boulez: Dérive I [mm. 40-45, Vibraphone] (Excerpt 2)

Elargir le tempo encore plus (J=63) Elargir le tempo toujours davantage ($=60)
é‘F [T +— ry -. :#é: rw w r {_4!" " : 5
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Pierre Boulez: Répons:
Excerpt 1/2 [rapide, exubérant through bar 1 of figure 31] (page 1 of 2)

NOTE: The solo harp part in Répons will NOT be performed by a member of the Lucerne Festival Academy. This
excerpt is for LFA audition purposes only.
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Boulez: Répons, Excerpt 1/2 [rapide, exubérant through bar 1 of figure 31] (page 2 of 2)

—f O\ //_ \\ /'\—/-\\
‘é% 7 P e e e =
D | R | bwr- _'11: W : Py — —
AR b | N
'_5 T = RNy — .
._Z'7 = ;_ Er = N— 8 : :
Abe™ 29 ~ = =
N
5 ===~ ropide, brusquement(J- 138)
e
‘é D e L %¥) 7, - ~4 \\ /731 — ,f. g 1LE/'\ :
vy ch T T =
/ | j i dodf | 2
I 1 E,b A’J) ' 1 E;m};t-o FE S #:mf7
s Dmos— : 7Y l‘; = b‘r
\ gkq)‘ 1
(1) assez rapide J: 112
| assez libre v e
/%‘G o S e
s§1 2 1 :[Z: l 'q- 1 = T 1 =
mf | —Jf >: mf =—p =
( 2 '; %. N Df lah dob: : ———f
9 AH—2
z o
O Fas T

Harp pg. 2/15 48



Pierre Boulez: Répons
Excerpt 2/2 [figure 67 to 1 bar before figure 69 without repeats] pg. 1/2

[3 battues (58-60)]
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Pierre Boulez: Répons
Excerpt 2/2 [figure 67 to 1 bar before figure 69 without repeats] pg. 2/2
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Elliot Carter: What are Years?, 11. "That Harp You Play So Well"
Excerpt: [m. 1 through downbeat of m. 22] (page 1 of 3)

\L’exécution de ce trait sera dirigée et avec violoncelie)

Harp
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Carter: "That Harp You Play So Well" [m. 1 through downbeat of m. 22] (page 2 of 3)
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Carter: "That Harp You Play So Well" [m. 1 through downbeat of m. 22] (page 3 of 3)
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Charles Ives: Symphony No. 4, IV. Finale [m. 65 to end] (page 1 of 2)
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Ives, Symphony No. 4, I'V. Finale [m. 65 to end] (page 2 of 2)

/\(\

0| L~ s oiss .Ja{ oot - A -3
{ u l } : vl lvl | Ll | | %
| T ! i — ] i ] '
o T T = ‘
L3 ppp
o)
&) - - —
FYy F Fy Fi Fy F Fy F
A e IR e
9 | ﬁ A;—;—QA ﬁﬁj I ,3‘ T = i 1l
7:‘@ - e — | ] — f’ { — ﬂdl s — o —
o ~N_ Sc— \_/f fv
— P S —_ N
¥ - —* F * o
7 L !; & i F
F F$ T L L =
F# '
(continues from LH Solo Piano)
81 TS —— . — 3 A e —
n__| — | | — T |
= =
ANIV =l o2 el
» " ” :
J =" L N
~ ~ L~ _9_/—\ ~ _&A ~_ . ~ L~
—2 | a— L — e e e
> e _- = -
] I 1 i P I P | ] |
l y | [ [ ] { Y
Ly — 3 b3 — 3 g3 L3
‘ — 371 —3— (Harp may change to harmonies)
8.3 g/‘ ~ 5—
) S S = .
y i i ] =1t 1 1 I NN 1
 an I T iy I — T
e . S et et
e O - FA o o ":F /—\F - » — A = - o
o) ] —
o) - —
- F HVI = o i ) — = 2
! = - r1 = oy
L e Ly L3 3

I'ree metrically

I

i n
i1 -
P i T
I b -
-— g r ] -
- I
T
Ab Al
Bj Bb
Harp pg. 9/15 55



Hanspeter Kyburz: Réseaux [mm. 176-213]
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Hector Parra: Equinox: Excerpt 1/2 [mm. 19-29]

19 Piu mosso(J = 60) fast arpegg. r———-r>5 ~—— Iﬁ% I -

i y
) 4

Favs
¢

3 {?s’su

Harp pg. 11/15 57



Hector Parra: Equinox: Excerpt 2/2 [mm. 109-129]
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Wolfgang Rihm: Jagden und Formen [mm. 189-215] (page 1 of 3)

schnell und hart
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Rihm: Jagden und Formen [mm. 189-215] (page 2 of 3)
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Rihm: Jagden und Formen [mm. 189-215] (page 3 of 3)
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Pierre Boulez: Dérive 1
Excerpt 1/2, page 1/2: [mm. 15-22 without the cluster in

the sostenuto pedal
P | 15 Trés lent, Immuable (J:maximum 40)
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Boulez Dérive I: excerpt 1/2, page 2/2: [mm. 15-22 without the cluster in the sostenuto pedal]
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Pierre Boulez: Dérive I
Excerpt 2/2, page 1/4: [mm. 35-44 without the cluster in
the sostenuto pedal]
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Boulez Dérive I: excerpt 2/2, page 2/4: [mm. 35-44 without the cluster in the sostenuto pedal]
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Boulez Dérive I: excerpt 2/2, page 3/4: [mm. 35-44 without the cluster in the sostenuto pedal]
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Boulez Dérive I: excerpt 2/2, page 4/4: [mm. 35-44 without the cluster in the sostenuto pedal]

Resserrer le tempa vers le tempo initial (&'=66)

6 - 7 . 7 — 7
A - 43
( N : A N } } 1 1 “;.—F hl 1 1 1 : —Tis
N I L. __b‘ rEIJZ.': -] l; — 15 —
)| & \ = \Vh & e
mp —— P—— — — -~
A
a H ‘\ \\ b
* \ N =
.5)_ \\hl"t ‘Qh‘L N EL AN r_lﬁi ~ \‘E{rq‘
\\ \\_/‘ \—”E
% Ped. *| Ped
8’ ,\\‘) A .
AN
7 _ i
A o

|
|

—<H

ey
b

]%“

|

|

%

_a-!?

(
N
1
-
N

Piano pg. 6/6 67



Pierre Boulez: Anthemes [mm. 1-14]
NOTE: Omit this excerpt if you have submitted Anthemes as your solo piece
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Rihm: Sub-Kontur [mm. 95-102]
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Pierre Boulez: Répons [3 bars before figure 40 through 4 bars after figure 41]
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Schoenberg: Chamber Symphony, Op. 9 [Reh. 109 to end]
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Pierre Boulez: Dérive 2 [figure 1 to figure 3]

Trés rapide (J = 156)
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Arnold Schoenberg: Pierrot Lunaire, No. 19 "Serenade" [pickup to m.17 through m. 30]
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Ammann: 7Turn [Bass I, mm.

53-63]
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Carter: Boston Concerto [mm. 142-156, top line]
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Dutilleux: Shadows of Time [Reh. 37 to 7 after Reh. 41, top line]
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