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Pierre Boulez: Répons [Rehearsal 34 to 2 after Rehearsal 42, Flute I, pg. 1/3]
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Boulez: Poésie pour pouvoir, 
[I. Je Rame: Rehearsal X to 
end, Oboe 1] 
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Boulez: Rituel, in Memoriam Bruno Maderna [Mvt. VIII, Oboe 1] 
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John Adams: Son of Chamber Symphony [Mvt. II: beginning tom. 40] 

Clarinet in B~ 

mp======--

14Y 6 rJE' ~(Cr_/ l#f E (J=J;@J1ikP~,r~ 
pp 

12 
3 3 3 4- 1P 

3 
Clarinet pg. 1/10 11



Boulez: Derive 1 [ mm. 30-42, Clarinet in A] 

dim. 

==-=- mJ-:::::: ===-
creJC. 

Re~resser Le lem-po v4rs 1..e t~-m-po i-nitia,l(f =.66) 

* l Clarinet pg. 2/10 12



Tempo du debut, 
TrCs lent J _ max. 40 

Fl. 

Cl. 
enla 

VI. 

30 
./t, 

., 
" 
., j:d' 

pos. . 
" nat. Dizz. 

•• • 
I c;:j!_./ 

mp 

" el 
p~.1- mj: 

arcoj, /2 (lb.) 

Vibr. 

I 

Pro < 

I 

Fl. 

Cl. 
en la 

VI. 

Vlc. 

Vihr. 

Pno 

\ 
' 

I 

\ 

I 

,., 

., 
~ ~-

- -=- • 
,., 

tJ 

==--. ./ 
(..., 

~~, 

33 
.I .. 

ti 

" 
o) qj•V I 

-==== ,. ' 

.; -
·- 7,j:2. 

" 
tJ 

" 
el 

: 

: 
-

mp 

.. -
II 'Iii 

Pi ~-, ·, 

.J -
poco ,ifz sempre >-

~i 
dim. 

..... 

II dim. 

J~ 
•• 

-
. , 

~ "-.._~ ~ i~b~ I 

1_!1- ~ 
vibrer sul tasto rsans 

arco . 

------ i,_ Ill[) 

l:>.n i;-~ 

-
~ > 

-~ \ i1 ;~ "Ii 711 I 

>-
r--r~ '-, ~ L--3~,--.1 ~ 

~ ". > 
>-

~~ 
PPP=--

Pll ~ 

·** ptzz. 
* ,~~ -

.. ,,. 
pp 

fr 

pp 

'ill. 

ppp--= 
r--3---, 

~- %-r- bq-,. 

\ ~ \ ~ 

poco 
ifz 

'ill. • 'ill. 

"-

> . 
-

Jes petites notes toujours sur le temps 
executer ces fluctuations dans un registre dynamique Ires restrcint, 
sauf si elles sont expressement accompagnees de )'indication: cresc. 
ou dim. (toujours ~ pedale) 

v• ~ 
, .~ ~~ ____.,,,, • 

--==== ==--
7 

----

- -
==--
' 

~h p-

) - J 
.1~ 

. 
~"l' >= > 

>-
po:_o 

• 

Boulez: Dérive 1 score (for reference) pg. 1/5

Clarinet pg. 3/10 13



Fl. 

Cl. 
en la 

Vl. 

Vlc. 

Vibr. 

Pno 

Fl. 

Cl. 
enla 

Vl. 

Vic. 

Vihr. 

Pno 

( 
, 

I 

1'1 35 
----

---...._ 

oJ 

" 
PI' 2 3 & 4 crrsc. 

w 

., 
~~~ 

-l • :f • ~ ~ I !.../ ~v q_ 
~ 

=--
" 
oJ 

,1;"""~-

,• I ,. 
cre.w·. 

" 
oJ 

& 

" -3-

oJ 

3~ 

/'1 
Elargir le tempo ()= 72) 

oJ ~- fj' 
" 

....,___ _. - " - ,,-,-._ ·-
oJ 

':'~ I 
3 

f 

I nos. nat. Ir 

oJ .f.f 
(~ sempre pin. I 

: 
-'-"' . 

.f' ==-
I, 

.. 
• ~-

jJ' 
'ID. 

.f' ,, 3 
----- -

., 
L ~ l I ·1 

..,7 . /~5 

'<.__.., ~ 

'ID. • ~- ..A.. 

8.' -

dim. 

7 

• 

ere.ff. 

L--J___J I J I 

I I --

• Jes petites notes toujours sur le temps 
• • executer ces fluctuations dans un registre dynamique trCs rcstreint, 

sauf si elles sont expressement accompagnees de I 'indication: cresc. 
oudim. 

-
,, 

_3 ~ 

"-T,y T i,.I I I 
J=,-._ 

r---
~~ 

--=== ==--
-~ ;.,._----..,,,_ 
~- --~ 

" -
~- '~d. 

.I 
--=::: ==-ifz 

5 ~ ( I 

~~ ""'.~ I~ ;~./~ 
xfz 

..A.. * 
'f,;,_ 

* 

Dérive score pg. 2/5

Clarinet pg. 4/10 14



Fl. 

Cl. 
en la 

VI. 

Vic. 

Vibr. 

Pno 

FI. 

Cl. 
en la 

VI. 

Vic. 

Vibr. 

I 

< 

I 

I 

Pno < 

\ 

., 
3 

" K· ~- I~ ;~ "7'--. 
~ ~ 

., 
I - ~ I I ~ I - .l ; -= -

" 
., 
" -- I. 

r;;-_ 

., 
q~_/ 

7' 

-== -== 
·i-, -" _,.,.-;--.._ --=-- -

., 
-------

I ~ " 

'm. 'ill. 'm. 

--== ===-
" ✓-- - =--- ~ 

el 

( 
I I -l. \ 

~ ,, I 5 l. I I I - w ., 
~_/ 

'---

'm. * '\~,,,i_ • 'm. 
: 

: 
-

38 
j" 

el 3 J 
" 
., -~ ,-.f__:/ 

--------dim. 
",;..:.: 

., 

·- - +!. fl'_ ""'-
-== 

dim. 

" 
., 

,. l~ ~--- -~ 

~ 'ill. dim. 

.. dim . 

el .~ 7 5 - :. ,_ 
.. 5 - ~~ 

., -z_y ~ ~ 
,., 

/ > 

'm. • 'm. • 
8_o -

~ 

I 

u 

'Lo. 
-· ·-··- ---

~:r i 

,rr,~ -,~:;~ (b« ;f---------

I ' I 5 

I . I I I 

'-J• 
> 

Iii 'lru. Iii 
-

----- --·· - -····· -·----

• les petites notes toujour!-, sur le temp!-, 
• • executer ces fluctuation!-. dans un regi!-,lrc <lynamiquc ires restrei1.., 

sauf si elles sonl expressement a1.:compagnCe!-i de !'indication: cresc. 
ou dim. 

Elargir le tempo 

encore plus ()-63) -

3 
tr tr ~· ~--~~T) 

pp= 

tr 

~~~ 
p 

IT.. I. /IC' 

pp-==:. J===--

= 
~--- ~~~ 

p -'ft.. 'm. 
,,,..-- --......__ 

li( T 

~\ pp--== ===-
Fe; -

-
mp 

dim. ·~ 
'ID. • 'ID. 

Dérive score pg. 3/5

Clarinet pg. 5/10 15



Fl. 

CL 
en la 

VJ. 

Vlc. 

Vibr. 

Pno 

Fl. 

Cl. 
en la 

VI. 

Vic. 

Vihr. 

Pno 

I 

{ 

I 

I 

< 

I 

.i 

" 
,if 

,. 

.i .B_,&.__ 

-

" 
.i -~-

'm. 
;. 

., 

40 
.I" 

.i 
,. 

-
p 

<(>-;, 

-

tr 

o) . 

" 
., :e. ~, 
: 

" 
o) 

;. 

o) 

Pl' 

IP 

~ .. 

J 

Q7 

Ir• ~ Ir Ir tr 

~ --- J<q+) q~~( .. ) 
-----

==--

- 3 
3 rt;- tc'I ,T 

I 7 - ~---3 

\l~- ~~~ ~ -----
PPP 

dim. 'ti)_ ~-

PP-== ::::::,.... 

=-- ~ r.--! [, I mp< 
I le~, 

w. 

-
) 

- _, 

~ -) --= ===-- ------=== 

~ ~ 1~Y 1s'~~~~~,J ~ 
p< Pl' ~bil 
'm. 'I'., 

-
tr tr. Ir• Ir 

..,___,. ~ _q~,---, 

cn·.w·. 

Cl"l'.'it'. 2 ' 3 3 r.-. ...~-
,, ·~ 

==-

~~~ ' ., 
poco,ifz p 

'm. 

Ir 

b~_y --•1 .• 

-------

3 

~ 

-~ 
• 

p /7:"c_ 

~ 

"" 
I I -

= - ..... /, 

~ 

-~- ·/ = ~~ 
Pl'~i==---,) 
T.;i -

.. 

Ir -(': . ,. 

,;i -

4 ~t ~ ~ . ;.. . 
~ 

J •· 
i.,.l'.H'. 

-

~ 

;J_. ~ 
. . . 

-

crc.sc. 
!it sans ped. 

1'1' - ==- cresc. =-- /1:mf] ,_f-f-E-l ....... pp 
- L ,,--._ 

m~ \ p~ 

mp< I I - • =- I ""'I 

~rF~ \ I ~ l 

~ 

~, ~ ~ ~ ~ \!i·~ ~ qi= a, yt/ '"'ti ~ 
'ti)_ 'm. p ~ 'm. * 

Dérive score pg. 4/5

Clarinet pg. 6/10 16



Fl. 

Cl. 
en la 

VI. 

Vic. 

Vibr. 

Pno 

Fl. 

Cl. 
en la 

VI. 

Vic. 

' < 

l 

Vihr. 

Elargir le tempo toujours davantage () = 60) 
-n fr * 
J,. 

'' ** tr ~fr .;;;-;--~ 

e) .ff =- - ===--' --==:: -==--
~ 1,.,- ,,:-.--..__ --.,.__ I ~ 

0) -WO ~/ 
~- ~~· ~# ~· ~ :.-~ -"!f ==--

~ fr 

.,mf 
6 

,. i -- --<- - I. 

e!mf -~ 
I 7 I ==--

6 

,. 
M 

e) ' --
~~ 

-~ If ~~ ' ' 
mf ==--

~ .f =- "lf --- --== 

eJ r ,·r I r "'7 n 
\j ·n 1,J " I I 6 [ ., 

: . 
""' '.ilw. I moduler l&erement la pe<lale) 

: 

-

111. ,,....,,_ 

e) f -,. , -(1;".I . ..< 

• q~-- __,/ ~~ 

~ fr fr 

eJ - --== ~1c,~) 
3 

--- ~-~-- ~ A 

- ~ 
-===6 --= ==--

~ 

eJ I~~•~, iff ·.~. 'b~ I, b, 

--= ==--. 
•~ Ir 

ff ~b~'=•> =-
6--=== -

---- .., 
' - I -----

l •r I --:a ,,/ 

--=== ==-- 6 -== 
-

•I~ ' \ii, -~~. ~ ~~ =~ ·6r ,•-~ ,¥ '. 
' ' =- -==== =- ~ 

==-- ---==== ~ =--_,,-- ----
r~ ~r ·1 I T VI r \ 

l 

--
ti-'-...'iJI" 

6 L'.Y'~ 
M 

i* 

0 
I r, 

., - -
l~ q'il ~ " ' 

~ ~ .. --4.,,- -~ --... 

,,. 
"'"· :.,im_) -:§: .. ·--- ., .. 

.. 

les petites notes 1oujours sur le temp"' 
executer ccs fluc!Uatiom. dam, un rcgi~trc dynamiquc trC\ rcstreim, 
sauf si elles sont expres~emcnt an:ompagnCt.:s de !'indication: cresc. 
oudim. 

Resserrer le tempo 
vers le tempo initial (.t 66) 

5 

--....c.: '--"' 
dim. "lf-= 

~ ~· ~ .... ,..~ 

~ 
6 pizz. 

-~ ~ .~.../ ,~ b-:J mf 
~ fr 

mj'\¼, 

,,...__ fr ~~~ 

j'~"- "lf 
dim. 

....., 
I 

I~ •b~ • ;'f 
~ ;~ ' ' "lf 

==-- ·-== ====----= mp '.ilw. 
dim. ---===== 6=====::. 6 6 mp 

~ 
6 7 

~ I, I I I 

eJ b-. ~~ q;i,../ b~17 ~~ \~../ ~ \ 
V 

~~ -
~ / I I 
., .f ~' 7 \'\ ~ C 1 •• " 

" ,_ le ,, 
... 

'.ilw. 1 sim. sempre) * '.ilw. '--------- ----*'X-•. * 

Dérive score pg. 5/5

Clarinet pg. 7/10 17



Clarinet pg. 8/10 18



Clarinet pg. 9/10 19



Clarinet pg. 10/10 20



Boulez: Poesie pour pourvoir [Reh. B to 4 after Reh. C, Bassoon 1] 

Neuwirth: Construction in space [ mm. 368-380] 
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Crawford-Seeger: Diaphonic Suite No. 2 [Mvt. II: mm. 4-33] 

IIS r 

Anda.nte ca.ntando l J =ca.. 50) 
r-- 3 ----. 5 

,i ! I, J 1 ~J I J 
10 

- -----------

.---3-

~J l~J &J IJ ~ I 

r 't ...__ J -.J s 
poco fo meas. 33 

t, ,,--- ---

Ill t t I f I f 
===-- p 

Bassoon pg. 2/2 22



Pierre Boulez: Domaines for Clarinet and Ensemble (Horn in F)
[Op. E miroir, complete]

Horn in F pg. 1/3 23



Liza Lim: Extinction Events And Dawn Chorus (Horn in F)
Excerpt 1/2: [mm. 1-3]

Excerpt 2/2: [mm. 22-26]
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Arnold Schönberg: Kammersymphonie, op. 9
Excerpt 1/2: Horn 1 in F [Pickup to figure 1 to figure 6]

Excerpt 2/2: Horn 2 in F [Figure 64 through bar 1 of figure 66]
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Harrison Birtwistle: Earth Dances for orchestra (Piccolo Trumpet)
Excerpt 1/2: mm. 200-216

Excerpt 2/2: mm. 820-844

Trumpet pg. 1/4 26



Pierre Boulez: Initiale pour sept cuivres [third bar of figure 9 to figure 13] 
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Edgard Varèse: Ameriques (Trumpet in C) 
Excerpt 1/3: [12th bar of figure 5 through figure 6]

Excerpt 2/3: [12th bar of figure 18 through 3rd bar of figure 20]
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Edgard Varèse: Ameriques (Trumpet in C) 
Excerpt 3/3: [Figure 25 to figure 27]
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Pierre Boulez: Initiale [1 bar before figure 4 to the third bar of figure 7]
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Zosha Di Castri: Dear Life [mm. 42 - 56] 
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Gyorgy Ligeti: Violinkonzert [Mvt. IL Aria, Hoquetus, Choral: mm. 84-129] 
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Arnold Schoenberg: Five Orchestral Pieces, Op. 16 

[Mvt. I: Reh. 9 through 4 bars after Reh. 12] 

Tenor Trombone pg. 5/6 34



Anna Thorvaldsdottir: Aeriality [ mm. 63-94] 
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John Adams: City Nair [mm. 102-114] 
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Béla Bartók: The Miraculous Mandarin [6th bar of figure 72 until Figure 74]
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Zoltan Kodaly: Hciry Janos [Mvt. IV: Reh. 4 - Lunga Pausa] 
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Nicole Lizee: Keep Driving, I'm Dreaming [mm. 95-120] 
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Wolfgang Rihm: Sub-Kontur [mm. 120-153] 
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Helmut Lachenmann: Concertini [mm. 367-408]
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Wolfgang Rihm: Sub-Kontur [mm. 320-357]
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Rebecca Saunders: Nether [mm. 153-172]
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Pierre Boulez: Dérive 1 [mm. 3-27, Vibraphone] pg. 1/2 (Excerpt 1)
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Pierre Boulez: Dérive 1 [mm. 3-27, Vibraphone] pg. 2/2 (Excerpt 1)
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Pierre Boulez: Dérive 1 [mm. 40-45, Vibraphone] (Excerpt 2)
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Pierre Boulez: Répons: 
Excerpt 1/2 [rapide, exubérant through bar 1 of figure 31] (page 1 of 2)

NOTE: The solo harp part in Répons will NOT be performed by a member of the Lucerne Festival Academy. This 
excerpt is for LFA audition purposes only.
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Boulez: Répons, Excerpt 1/2 [rapide, exubérant through bar 1 of figure 31] (page 2 of 2)
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Pierre Boulez: Répons 
Excerpt 2/2 [figure 67 to 1 bar before figure 69 without repeats] pg. 1/2
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Pierre Boulez: Répons 
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Elliot Carter: What are Years?, II. "That Harp You Play So Well" 
Excerpt: [m. 1 through downbeat of m. 22] (page 1 of 3)
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Carter: "That Harp You Play So Well" [m. 1 through downbeat of m. 22] (page 2 of 3)

Harp pg. 6/15 52



Carter: "That Harp You Play So Well" [m. 1 through downbeat of m. 22] (page 3 of 3)
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Charles Ives: Symphony No. 4, IV. Finale [m. 65 to end] (page 1 of 2)
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Ives, Symphony No. 4, IV. Finale [m. 65 to end] (page 2 of 2)
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Hanspeter Kyburz: Réseaux [mm. 176-213]
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Hector Parra: Equinox: Excerpt 1/2 [mm. 19-29]
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Hector Parra: Equinox: Excerpt 2/2 [mm. 109-129]
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Wolfgang Rihm: Jagden und Formen [mm. 189-215] (page 1 of 3)
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Rihm: Jagden und Formen [mm. 189-215] (page 2 of 3)
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Rihm: Jagden und Formen [mm. 189-215] (page 3 of 3)
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Pierre Boulez: Dérive I
Excerpt 1/2, page 1/2: [mm. 15-22 without the cluster in 
the sostenuto pedal]
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Boulez Dérive I: excerpt 1/2, page 2/2: [mm. 15-22 without the cluster in the sostenuto pedal]
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Pierre Boulez: Dérive I
Excerpt 2/2, page 1/4: [mm. 35-44 without the cluster in 
the sostenuto pedal]
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Boulez Dérive I: excerpt 2/2, page 2/4: [mm. 35-44 without the cluster in the sostenuto pedal]
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Boulez Dérive I: excerpt 2/2, page 3/4: [mm. 35-44 without the cluster in the sostenuto pedal]
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Boulez Dérive I: excerpt 2/2, page 4/4: [mm. 35-44 without the cluster in the sostenuto pedal]
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Pierre Boulez: Anthèmes [mm. 1-14]
NOTE: Omit this excerpt if you have submitted Anthèmes as your solo piece
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Pierre Boulez: Répons [3 bars before figure 40 through 4 bars after figure 41]
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Schoenberg: Chamber Symphony, Op. 9 [Reh. 109 to end] 
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Pierre Boulez: Dérive 2 [figure 1 to figure 3]
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Arnold Schoenberg: Pierrot Lunaire, No. 19 "Serenade" [pickup to m.17 through m. 30]
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